





A Monthly 
Fournal for Professional | 
sgt and Amateur Violinists and 


ah ; Quariet Players. | \\iI 
a ‘ Edited by E. POLONASKT. : 






































LNo 13. Vor. il. ; JIOVEMB Re SERGE Rb Paves TWOPE! CE. | 
j Coby reght. NOVEMBER tsrx, 18904> 5. 00. 4 veiw a, Aaa 


eee ereevnenensennentensnwnes 
v 
7 
~ 
> 














. " 
CONTENTS. 

CurRENT Events anp Concert Nores. 
CORSERVATIONS. / 
ee Lee ‘ ae 

' THE PAtntve! AMATIS. 
] 

' Wlward Ve ron-A len 
i Hints AND HELPS ror VIOLINISTS. 


Wallace Sutcliffe. 


f A 4 ‘ > ; jawar 
CASPARO BERTOLOTTO, 


LEAVES *ROM A Proressor’s Diary. 


CORRESPONDENCE : 
Thy olleae of Vrolinists. 








REVIEWS 





ANSWERS TO CORRESPONDENTS. 














Appgess :—35, WARWICK ROAD, EARL'S COURT, S.W. 
PUBLISHED .t1Y PALMER & REED, |i, LUDGATE HILL, £.0., ann EVAN STREAGHAX, 295, STRAS 


ae, Pullen: ND A NS he Cxciuia M sv Punnisning Company, Limireb, 182, WAgDooR Si Reg 
4 » vb 1G. Foucuer, 5), Morviwer STRBE' Ww. 
“ 


mM ony Se <i ek fo) +o OE fet es ey Kn > cael bontartene a en 
— secre 2 eemeragemenapen 2) 


















| LOVERTISEMENTS THE VIOLIN ‘TIMES NOVEMBER, 1894, 
| The “CARRODUS” Vi INS 
e ae’ a ; ¥ a A 
if 
/ > Libre 
| — 
! 
f robation t Chie i tf English and Foreign M ers 
Experts 
| ; : aay “fae ; 
i} Wool of whieh they are mia is beautiful in gray very -old——aned uaturally 
wasoned, and the workmanship is of the very highest order; in short they are emphatically, 
y very fi work of the modern French Schoo! 
Php! | Made in ‘Three Models, full particulars of which can. be had on application. 
a) Uniform Price £&#% 8s. Od. * 
Lik ; J 
{ lestimonials from, J, T. © Uainopes, Esq., Evcene.. Potoyaskt, Ksy., Joun Bkoavuotsx, Enq. . 
i Senor [ato SiRASATE, and many others. “ee bi 
‘ “ 
’ : = 
u Price List of Musicai Instpuments of every deseripsion: sent free. 





| HAYNES & Co. Ltd, 
H 14,-Gray’s Inn Road, London, WG.” 


> BEARE, GOODWIN & Co., ‘ 


Violin <nporters, Dealers and Experts, 
Have laiely reogived from their Continental Agonts several large consignments of 


| VALUABLE “OLD INSTRUMENTS, 


which they are enabied to offer at 
VERY MODERATE PRICES. . 


ee 
ie 
a 
t 





A Choice of upwards 0% ; ; 
| fe TWO HUNDRE D GENUINE OLD VIOLINS, 


ALL IN THE BEST POSSIBLE PLAYING ORDER. 








ITALOGUE OST” FREE 


Genuine PADUA <)TRINGS, recommended for tone > 








and durability.  %apLes, Seven Stamps.) 


186, WARDOUR STREET, LONDON 


(One Door from Oxford Street.) 


4 4 


Corigs oF THIS , as oan as 
» hentioe - 






















‘yj 


Our next issue will contain the Portrait of Signor A. SIMONETTI. 
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NOTICES. 


Subscribers whose subscriptions are now duc 
are politely requested to renew the same with 
as little delay as possible. A limited number 
of back numbers can still be supplied. 

Annual subscription 2s. 6d. for the United 
Kingdom, 3s. for the Colonies, America, and 
abroad. 

The First Volume, handsomely-bound in 
grey cloth with silver lettering, is now ready, 
price 6s. 6d. post free. 

All communications, invitations, tickeis 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. : 


CURRENT EVENTS AND CONCERT 
NOTE 


“AT HOME.” 

We may well say that the London musical 
season was opened by Dr. Hans Richter at 
St. James’s Hall on October: 8th, when the 
first Richter concert took place before a large 
and appreciative audience. The strings, num- 
bering 64 players, showed themselves to the 
best advantage, and the rendering of 
Beethoven’s Symphony, No. 7, Op. 92, will 
long live in the memory of those who were 


programme does not call for any comment, as 
it contained nothing but items familiar to the 
patronisers of these concerts.—At the 2nd 
concert on October 15th Schubert’s B minor 
Symphony and Beethoven’s Symphony, No. 
4, Op. 60, were the principal items of the 
programme. A very spirited renderiug of 
Weber's *‘ Invitation to the Dance,” Op. 65, 
formed an attractive addition to the first 
part.—The third concert of the series was 
was given at the Queen’s Hall on October 
23th. The principal attraction was Beet- 
hoven’s Symphony, No. 9 (choral), in the ren- 
dering of which Dr. Hans Richter probably 
cannot be surpassed.—The famous Viennese 
conductor intends to return to us in May, 
when six concerts will be given—four in Lon- 
don, one in Liverpool, and one in Man- 
chester. A prolonged tour is contemplated 
in the autumn of 1895, and some 20 concerts 
are already booked. 

The Sunday South Place Popular Concerts 
have recommenced, and a large number of 
excellent performances and a satisfactory 
financial statement for the past year have 
been recorded. 

The South London Popular Concerts were 
resumed on October 4th at Victoria Hall. 
Miss Louise Nanney was the violinist, taking 


present on that occasion. The rest of the _-cy-Ppart_in a miscellaneous programme, 
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Five orchestral concerts are announced to 
take place at the Imperial Institute in the 
course of the season. Mr. Louis d’Egville 
will be the first violinist, and Signor Ran- 
degger will conduct the orchestra. 

Mr. Willy Hess was the solo violinist at 
the opening concert of the Crystal Palace on 
October 14th. He is said to have given a 
finished but coldly correct rendering of 
Mendelssohn's violin concerto. 

The Musical Guild have withdrawn their 
announcement of a series of autumn con- 
certs owing to want of public support. 

Mr. John Squire and his family, who have 
done a great deal to advance the musical taste 
in Swansea during the 12 years of their resi- 
dence in that town, have now settled down in 
London. Prior to their departure from 
Swansea, a very interesting ceremony took 
place at the Royal Institution on October 
5th. Many of their friends and admirers 
had opened a subscription list, the result of 
which was the presentation of a purse of 
gold and an album containing a beautifullv- 
illuminated address. The proceedings com- 
menced with a musical programme, in which 
they took a prominent part, together with 
Messrs. Hulley and F. C. Tunbridge. At the 
ent! of the programme the chairman, Dr. 
Arthur Davies, after a few introductory 
remarks, called upon the secretaries to the 
fund to present the testimonials of their 
esteem to this musical family, and he 
expressed his deep regret at their departure. 
Mr. Squire, in returning thanks for himself 
and family, said that he would ever value 
the handsome presents as a token of sincere 
friendship, goodwill, and sympathy of their 
many friends in Swansea. 

The first of a series of six Thursday sub- 


subscription concerts, under the direction of ° 


Messrs. Robert Cocks and Co., took place on 
November Ist at the Queen’s Hall. Messrs. 
Otto Peinigerand H. A. Brousi]l appeared as 
violinist and violoncellist respectively in a 
miscellaneous programme, 

The news has been received of the death 
of Mr. Max Klein, the well-known violinist, 
at Cairo. He had left London about four 
weeks ago on account of ill-health. He was 
born at Norwich in 1858, and had studied 
the violin under Mr, Louis Ries, and subse- 
quently under Mr. J. T. Carrodus. He was 
leader of the Boston Symphony Orchestra in 
1884, besides touring for two or three seasons 
with the famous Mendelssohn Quintet Club. 
Mr. Klein went to Melbourne in 1888, beiug 
appointed leader of the English Orchestra, 
which Mr. F. H. Gowen took out to the 
exhibition, He worked there successfully as 
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soloist and teacher until bad health com- 
pelled him to return to England in 1892. 

Our Brighton correspondent writes that a 
concert given eight years ago by the Richter 
Orchestra resulted in a financial failure, so that 
with a view to further this year’s concert, 
Messrs. J. and W. Chester issued a small 
pamphlet (a kind of miniature of our London 
programme books) giving a few particulars 
concerning the various items of the pro- 
gramme. It appears that the success of this 
year’s concert was partly due to the pamphlet 
referred to. 

A very clever pupil of Mr. J. Harold Henry, 
Miss Amy Green, L.C.V., made a highly 
successful appearance as a violinist at a con- 
cert held at the Stapenhill Institute, on 
October 12th. She was heard in a Cava- 
tina by Sitt, and a Saltarello by German. 

A series of three Wagner Concerts under 
the direction of Messrs. Felix Mottl and 
Siegfried Wagner are announced to take 
place on November 6th, 20th and 27th. 

Mr. Gordon Tanner, an ex-student of the 
Paris Conservatoire, under M. Ch. Dancla, 
gave a violin recital at the Town Hall, St. 
Alban’s, on October 11th, with the assistance 
of Mr. W. 8. Hoyte, with whom he interpreted 
Rubinstein’s Piano and Violin Sonata, Op. 13. 
The violinist was heard in Vieuxtemps’ 
‘‘ Ballade and Polonaise,” Sarasate’s 
‘Faust,’ and a fantasia of hisown. Accounts 
speak very highly of his ability. 

Miss Kathleen Thomas, who has_ been 
mentioned before, made her appearance at 
the Town Hail, Portsmouth, at one of the 
Saturday concerts. Our correspondent speaks 
very highly of her performances. She was 
heard (amongst other items) in Wieniawski’s 
‘« Souvenir de Moscow,” in which she is said 
to have surpassed all expectations. She was 
vociferously encored, and gave Schumann’s 
* Abendlied.” 

Mr. Basil Althaus gave a violin recital at 
St. James’s Hali, on October 18th. The pro- 
gramme contained Edward Grieg’s Sonata 
for violin and piano, Op. 8, De Bériot’s 
Violin Concerto, No. 7, the first movement of 
the Kreutzer Sonata, Bach’s Fugue in G 
minor for violin alone, a Mazurka by Ethel 
Barnes, and Guido Papini’s ‘‘ The Rocking 
Horse.” Mr. Althaus had a large and 
appreciative audience, and acquitted himself 
excellently. , 

M. Ysaye was the soloist at the Crystal 
Palace on October 27th, playing Max 
Bruch’s Violin Concerto in D minor, which 
was at the last moment substituted for Saint- 
Saens’ Concerto, the band parts not having 
arrived in time. The soloist exhibited all 
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the high qualities which have established his 
fame. His tone was beautifully rich, and 
his execution unerring. 

The first of Mr. Chappell’s 37th season of 
Popular Concerts took place at St. James’s 
Hall on Monday evening, October 29th. 
There was a very large audience, and this 
speaks well for the future of these Concerts 
when one reflects that this was the first 
night. Two of the performers, Mdlle. 
Wietrowitz and Mr. Whitehouse, were com- 
paratively recent additions to the artists at 
Mr. Chappell’s disposal, while Mr. Ries (2nd 
Violin) and Mr. Gibson may be looked upon 
as ‘‘ landmarks ” to the patronisers of these 
Concerts. Beethoven’s Quartet in E flat, 
Op. 74, was given with great precision and 
finish. Mdlle. Wietrowitz gave a fine read- 
ing of Max Bruch’s Romance, in A minor, 
Op. 42, for the Violin, and Schumann’s 
Pianoforte Trio in D minor, Op. 63, brought 
a very enjoyable concert to a close. 

Messrs. Puttick and Simpson’s monthly 
sale of Musical Instruments took place at 
their auction rooms on Tuesday, October 
30th, but, with the exception of a few items, 
the violins and bows fetched unusually low 
prices, indeed it would seem as if the weather 
had had a depressing effect upon those who 
attended the sale as the bidding was 
extremely spiritless; the highest price for 
a violin did not exceed £6, which sum was 
given for a J. B. Vuillaume, and a Bernard 
Simon Fendt. 

We are informed that the*London Exain- 
inations of the College of Violinists will be 
held on Wednesday, December 5th, at the 
Birkbeck Institute, Bream’s Buildings, 
Chancery Lane, E.C., commencing, as usual, 
at 10 o’clock a.m. 

We draw the attention of our readers to 
our correspondence column in which will be 
found a series of letters respecting the College 
of Violinists. It will be noted that Mr: John 
Broadhouse has generously offered to trace 
the author of those two letters. we have had 
to complain of, provided we publish them. 
We shall be only too pleased to afford him 
every possible help in identifying the person 
who has been guilty of the offence, and we 
sincerely hope he may succeed in proving 
his innocence. At the same time his own 
publication, in which he boldly denies the 
authorship of the letters, has been scat- 
tered about broadcast and absolutely in- 
discriminately, and we are inundated at 
the moment of going to press with copies of 
the same sent to us in disgust by the 
‘“‘ favoured recipients,’ and we have been 
asked in several instances to request Messrs. 
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Haynes and Co., Limited, not to be quite so 
unlimited in future in the distribution of their 
literary effusions amongst a class of people 
quite unable to appreciate the style they are 
written in. It simply amounts to a waste of 
pen, ink and postage stamps, worthy of a 
nobler cause. 

Sourusea : Mr. H. Austin Storry announces 
for the winter season a series of symphony 
concerts by the Royal Artillery Band, under 
the able conductorship of Mr. Albert Williams, 
Mus. Bac., every Monday afternoon and 
evening, beginning on 29th ultimo, in addition 
to the usual popular Saturday concerts at the 
Portland Hall. To all people musically 
inclined seeking a pleasant winter residence, 
Southsea should be in greater favour than 
ever, as there is no other place on the south 
coast which offers similar musical and 
climatic advantages. 


‘* ABROAD.” 


We are informed that a large number of 
musicians have wended their way to Hono- 
lulu, since the establishment of the Republic 
of Hawaii. The field is a very small one, 
and musicians are warned not to emigrate. 
The Hawaiian Band gave two successful 
concerts in September, and Miss McIntyre 
gained considerable success“with her render- 
ing of a Mazurka by Wieniawski. - 

Mr. Henry Schradieck, the eminent violin 
virtuoso, has resigned hig position as Concert- 
meister of the Hamburg Philharmonic 
Society, and has settled down in New York. 
He used at one time to conduct the Cincin- 
nati Symphony Concerts, and also gave a 
most remarkable series of chamber music 
concects in America. 

A presentation took place at Vienna to Mr. 
Johann Strauss, the ‘‘ Waltz King,” of a 
silver wreath, at the Imperial Opera House, 
on October 15th, on the occasion of the 50th 
anniversary of his conductorship, and in 
recognition of the great services rendered by 
him in the cause of music. 

A violin concerto by the late Wilhelm 
Taubert, conductor at the Berlin Royal 
Opera in William I.’s reign, has recently been 
found among his papers by his son, Professor 
Emil Taubert. Dr Munck, of the orchestra 
of the Royal Opera, has completed the scor- 
ing of the accompaniments, and the piece 
will be played this winter for the first time, 
by Professor Waldemar Meyer. 

Juanita Manen, a ten-year-old violinist, is 
engaged to appear in America, in a series of 
concerts. At present he is a great favourite in 
Barcelona, and Sarasate, his teacher, is 
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especially fond of him, and pronounces him 
to be the coming Joachim. 

Ysaye, who is now on his way to America, 
has a repertory which includes the following 
concertos :—1. First Concerto in E major, 
Vieuxtemps. 2. Second Concerto in F minor, 
Vieuxtemps. 3. Third Concerto in A major 
(first part), Vieuxtemps. 4. Fourth Con- 
certo in D minor (harp with orchestra), 
Vieuxtemps. 5. Fifth Concerto in A minor, 
Vieuxtemps. 6. Second Concerto in D 
minor, Wieniawski. 7. Twenty-second Con- 
certo in A minor (with Ysaye’s cadences). 
Viotti. 8. Ninth Concerto in D minor (with 
Ysaye’s cadences), Spohr. 9. Second Con- 
certo in D minor, Bruch. 10. Third Con- 
certo in B minor, Saint-Saens. 11, Concerto, 
Mendelssohn. 12. Concerto (with Eugene 
Ysaye’s cadences), Beethoven. 13. Scotch 
Fantaisie (four parts, harp with orchestra), 
Bruch. 14. Spanish Symphony, Lalo. 
Cesar Thomson was to have made his 
American début on October 30th, at the 
Carnegie Music Hall, in Max Bruch’s first 
Violin Concerto and Paganini’s Fantasie 
*« Non piu mesta,”’ orchestrated by himself. 

For the coming season 800 concerts are 
already announced at Berlin; of these it is 
estimated that there will be at least 100 
orchestral concerts. Amongst the violinists 
that are announced to appear, we find Messrs. 
Willy Burmeister, Heermann, Gregorowich, 
and Bronislaw Hubermann. 

Remenyi is said to kave placed himself in 
the hands of Messrs. Johnston and Arthur, 
of New York, who are prepared to accept 
engagements for him to appear at concerts, 
musical clubs and societies, etc. As he has 
not been available without a company for 
many gears, it is expected that he will be in 
great demand. 

Marteau is engaged to give 40 concerts in 
Mexico and California. 





OBSERVATIONS. 

Ledbury, Herefordshire, a charmingly old- 
fashioned place close to the Malvern Hills, 
in the midst of beautiful scenery, was the 
other day the scene of two very valuable finds 
by Mr. Joseph Baker, a resident of that town. 
One is a very old English violin, labelled :— 

John Crouck at y¢ 3 
Lutes in Drury Lane 
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whose label it bears. The ‘find ”’ is inter- 
esting, inasmuch as old English violins of 
that period (17th century) are very rare. 
Perhaps, the first maker of violins in England, 
of whom we have any record, was Jacob 
Rayman, whose date is variously given as 
having been in 1620, by others 1641, and 
also by others 1650. However, that may be, 
the ‘‘find’’ closely resembles the style of 
Rayman. The oldest Strad violin that has 
yet been seen dates from 1669, so that it will 
readily be seen that the Crouck is a very 
early and rare specimen of that maker. The 
condition is surprisingly good, excepting the 
absence of the varnish; it has its original 
head and neck, and of course its original 
label. The second ‘find’ was a Joanna 
Baptista Guadagnini, Turin, 1780, which was 
found in a similar manner in an out-of-the- 
way village last summer, about 40 miles from 
Ledbury. It had been entirely discarded by 
its owner in an outhouse, bridgeless, string- 
less, and covered with dust and dirt, but in 
an amazingly sound and original condition, 
retaining its head and neck, and only having 
a few cracks in the upper table. It was 
labelled, Petrus Guarnerius, Filius Joseph, 
&e. On being taken to Messrs. Hill & Son, 
they declared it, without the slightest hesi- 
tation, to be a genuine Guadagnini of con- 
siderable value. Our correspondent has been 
a lover and collector of violins for about 30 
years, and although he has seen scores of 
instruments, this is the first Italian violin 
that has ever ye® fallen to his lot. Messrs. 
Hill, after hearing the history of this violin, 
were amazed at the manner in which it had 
been unearthed, declaring that in the whole 
course of their experience they had never 
heard of a similar find. 





Our contemporary Tit-Bits is discussing 
music amongst other items. A correspondent 
calls the piano a loud, vulgar instrument, 
which can only be listened to in combination 
with other instruments. The same corres- 
pondent is full in his praises as regards the 
violin, which he asserts is gradually taking 
the place of the piano. We cannot quite 
agree with our contemporary as to the violin 
being easier to learn than the piano; we 
think both require skill, perseverance and 
patience. 


neare Princes St. ee lat 
London 1682. Of course this attack upon the piano was 
. Nothing is known concerning this maker, promptly followed up in the next issue by a 
and this may perhaps be the only specimen letter signed “Pianist,” extolling upon the 
in existence. We have inspected the instru- merits of his favourite instrument, the piano. 
ment at Messrs. Hills, who are in a position | “ Pianist’ may be right in some respects, 
to guarantee that it was made by the maker | and to the general public it may become 
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tedious to have to listen to a long solo on the 
violin without a piano accompaniment. After 
all, however, the preference of the one over 
the other will always remain a matter of taste. 

According to news received from abroad, 
our readers will he glad to hear of a new 
violin maker, Dr. Alfred Stelzner, Mozart 
Strasse N. 3, Dresden, Germany, whose pre- 
ductions are spoken of in the most glowing 
terms. As a matter of fact, Stradivari and 
the rest of the old Italian makers have been 
surpassed by the instruments of this maker, 
whose full address we give above for the 
benefit of those who would like to give the 
Dr. a trial. Amongst the many high-flown 
testimonials, we notice one from Eugene 
Ysaye, Emile Sauret, Felix Alfermann, Dr. 
Hans Richter, and several others. In order 
to put the business on a more solid financial 
basis, the admirers of this maker want to turn 
it into a company with a capital of £10,000 
to £15,000. 

The Musical Courier, International Edition, 
is a perfect marvel and is far ahead of all our 
other musical contemporaries both of ingland 
and abroad. It is beautifully printed and 
full of portraits and illustrations. 


Apropos of Mr. Chadwick's letter on the 


derivation of the term ‘catgut”’ in the 
September issue, a few remarks will perhaps 
not be out of place here. Will Mr. Chad- 
wick kindly quote the passage in one of 
Shakespeare’s plays, in which, as he asserts, 
is mentioned a stringed instrument called a 
“Cat”? Though an ardent Shakespearian, 
I have never met with the passage referred 
to, and have not been able to find any trace 
of the word, as signifying a musical instru- 
ment, in any glossary. But even if there was 
such an instrument, I do not think Mr. Chad- 
wick’s explanation sufficiently clears the 
mystery. It seems to me a somewhat 
ridiculous supposition that the word “ cat- 
gut” should have originated in the facility 
with which the mewing of a cat could be 
imitated upon it, and most certainly the word 
“kit” was not derived from the resemblance 
of the tone of that instrument to the squeak 
ofakitten. ‘“ Kit” is apparently an ulterior 
abbreviation of the Anglo-Saxon cyterre 
(Latin, citara), a guitar; as cittern, gitterne, 
and so kit. 

Etymologists are divided in opinion as to 
the origin of the term “ catgut.”” Dr. E. C, 
Brewer (Dictionary of Phrase and Fable) 
and Eliezer Edwards (Words, Facts, and 
Phrases) both give the definition as adopted 
by Mr. Sutcliffe in his ‘‘ Hints and Helps 
for Violinists.”” Others, including A. Smythe 





Palmer (folk-Etymology) and the- Century 
Dictionary give the following, and perhaps 
more probable definition :—As catgut does 
not seem ever to have been prepared from 
cats’ intestines, the word is supposed to stand 
for kitgut {equivalent to kitstring), by confu- 
sion of kit, a little cat, with kit, a fiddle :— 
Hearsay. Do you not hear her guts already squeak 
Like kit-strings ? 
Slicer. They must come to that within 
This two or three years: by that time 
she’ll be 
True perfect cat. 
W. Cartwright: The Ordinary, I,, 2 (1651). 
It is interesting in this connection to note 
that Shakespeare makes use of the word 
‘‘catling ” in place of catgut :— ‘ 
Achil. Why, but he is not in this tune, is he? 
Ther. No, but he’s out o’ tune thus. What 
music will be in him when Hector has 
knocked out his brains, I know not; but I 
am sure, none, unless the fiddler Apollo get 
his sinews to make catlings on. 
Troilus and Cressida, III., 3. 
Also in ‘Romeo and Juliet’’ (iv. 5) he 
gives the name Simon Cailing to one of the 
musicians. It is supposed that this word may 
mean a small musical string, and have some 
connection with ‘ chitterling’’:— 
Play, fiddler, or I’ll cut your cat's guts into chitterlings. 
Marlowe: Jew of Malta, IV. (1633). 
That Shakespeare was fully aware that 
violin strings are not made from cats’ intes- 
tines, but sheep’s, is testified in the following 
passage :— 
Now, divine air! now is his soul ravished! Is 
it not strange that sheep’s guts should hale souls 
out of men’s bodies ? 


Much Ado about Nothing, JI., 3. 


That the Queen is always munificent in 
gifts to those who have succeeded in pleasing 
her Majesty, is sufficiently shown by her 
presentation of souvenirs to artists who have 
been fortunate enough to win her approba- 
tion by their performances. Mdlle, Marianne 
Hissler, Court violinist to the Duke of Saxe- 
Coburg, and her two sisters, Mdlles. Emmy 
and Clara Hissler, Court harpists to the Duke, 
are the most recent recipients of her Royal 
favour. They played before the Queen at 
Balmoral recently, and have received brooches 
from her Majesty in commemoration of the 
event. OBSERVER. 


M. A, C.—Cheshire : Tt would really be impossible to 
anticipate the result of your experiment, which to a 
great extent must depend upon the model of the 
instrument. If the sides are of unusual height, then 
we should say the tone of the instrument would be 
likely to improve. 

Dr. J, E—Windsor : The maker you name had been 
included inadvertently, and the matter will be 
rectified in an article later on. 

Bert: An L.C.V. is expected to play the octave 
passages in the Réverie in tune. We do not think it 
isanything out of the way. 
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THE PAINTED AMATIS: 


A Critical and Histor’cal Analysis 
BY 
Kpwarp Herron-Au.eEN. 
(Continued Srom page 181). 


To return, however, to the illuminated 
violins of the Amati School, an interesting 
passage occurs in Cyprien Desmarais’ very 
scarce work, ‘‘ Archeologie du Violon.”® He 
says, ‘‘ We must not forget to mention here 
that it was to Charles [V., Duke of Lorraine 
and Bar, *’ that the school of violin-making 
known by the name of the province owed 
its first establishment. One of Amati’s 
workmen named Médar, was commissioned 
by this prince to make an assortment of 
violins, altos and basses for the concerts held 
at his court. These instruments were oil- 
varnished and emblazoned with the duke’s 
armorial bearings. It was at the same time 
that some fiddle-makers of Lorraine, such as 
Mast, Nicolas, Chapuis, &c., established 
themselves at Mirecourt, which has become 
the centre of fiddle-making, just as Geneva 
has become the head-quarters of clock- 
making. Louis XIV. was the first prince 
who adopted for the divine service of 
his chapel, the use of bowed instru- 
ments, such as violins, altos, basses, and 
double basses.24_ It was Lully, chief of the 
royal band, who was charged with their 
acquisition. They were made and supplied 
by Médar, a fiddle-maker at Nancy: the 
vivlins were oil-varnished and stained red, 
of a lighter red, however, than the violins of 
Stradivarius. They were emblazoned with 
the arms of I’rance and of Nava?re with this 
motto of the great monarch: Nec pluribus 
impar. All the Kings of Europe hastened 
to follow the example of Louis XIV. in 
adopting bowed instruments in their private 
bands.” 

The above passage requires some critical 
analysis. Three Médars (or Médards) are 
mentioned by Hart:! Nicolas, of Nancy, 
early and undated; Francois, of Paris, who 
worked circa, 1700-1720; and Jean, cf 


9. ©. Desmarais. “ Archéologie du Violon. Descrip- 
tion dun Violon Historique et Monumental.” 
Paris, 1836; p. 16. This little book was 
written in honour ef, and to describe, a violin 
made by Madame Chanot (the mother of 
Georges Chanot, of Wardour Street), the back 
and sides of which were also embellished with 
paintings. It was presented by the makeress 
to J. B. Cartier (vide note), who had it painted 
and illuminated after the designs of three 
illustrious architectural artists, named Debret, 
by an artist named Dariancourt. 

10. G. Hart. “The Violin: Its famous Makers and 
thejr Imitators.” London, 1875 ; p. 156. 


Nancy, contemporary with Frangois. Sandys 
and Forster! says :—‘‘ Médard, who is sup- 
posed to have been a pupil of the Amatis, 
worked afterwards, itis said,at Paris, and sub- 
sequently at Nancy beeame the founder of the 
School of Lorraine in the early part of the 
century ; he took the small pattern of the 
Amatis for his model, and his instruments 
which were silvery and mellow, though not 
powerful, were sometimes mistaken for theirs. 
A ticket that we have seen in a violoncello 
belonging to Lord Stafford is ‘ Henry Médart, 
a Nancy, 1627.’ I should feel inclined to 
doubt the authenticity of this label. M. 
Vidal in his last book}? states (p. 197) that 
Francois Médard was a pupil of Stradivarius, 
and that three Médards worked from 1680 to 
1715. Later (p. 226) he quotes one Féret 
‘‘éléve de Médard, 1708,’’ and subsequently 
(p. 253) he cites :— 

(1) Frangois Médard working at Paris 
1650—1700. 

(2) Nicolas Médard, brother of Frangois, 
at Nancy and Paris. 

(3) Toussaint Médard, son of Nicolas, born 
at Nancy 5th April, 1622.19 

(4) Antoine Médard, working at Nancy in 
1666. 

From all of which it may be gathered that 
there is a good deal of haze and confusion 
about the members of this family. Now 
Louis XIV. reigned from 1643—1715, so it is 
not improbable that Frangois and Nicolas, 
and perhaps Antoine, made the instruments 
for Louis’ private band ; but it is more than 
improbable, regard being had to the features 
of the Médard instruments, that any of them 
were pupils of Stradivarius, who worked until 
1670 with Nicolas Amati ; made what are 
known as “ Amatisé Strads ” from 1670— 
1690; made the “long Strads ” until 1700, 
1700, and was at his zenith from 1700 to 
1725, from which time till his death in 1737, 
his instruments show signs of the interference 
of his sons and pupils. 
11. Op. cit. ; p. 215. 

12, A. Vidal. “ La Lutherie et les Luthiers.” Paris, 
1889 ; p 197. 
19. A. Jacquot. “La Musique en Lorraine.’ 
1882 ; sm. fol., p. 84. 
1622. Toussaint Médard, fils de Nicolas 
Médard, né le cing Avril, 1622, ewt pour 
parrain, honové seignewr Claude de 
Chastenoy, seigneur d’ Armancourt.” 
Another son of Nicolas Médard, Dominic, was 
one of the violin-players in the private band of 
Charles IV. (of Lorraine) between 1632 and 
1669. At pp. 104-105 of Jacquot’s book occurs 
a quaint petition from this band to their 
master, praying to be paid their wages, which 
were years in arrear, which prayer Charles IV. 
answered by making them all a small payment 
on account,” 


Paris. 
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No !—to my mind it is sufficiently clear that 
there were two important Médards, Francois 
und Nicolas, who were doubtless pupils of 
Nicolas. Amati ; that Francois established 
himself at Paris, doubtless under royal 
patronage. the Amatis having made the 
instruments for the royal bands from 1560 to 
1650; that Nicolas migrated to" Nancy, and 
thence to Mircecourt under the patronage of 
the Duke of Lorraine and Bar (as Desmarais 
says), and that whilst Francois made 
emblazoned fiddles for the King, the Duke, in 
imitation of his royal master, caused emblaz- 
oned fiddles to be made for his own petty 
court in Lorraine by Nicolas. These then 
are the fiddles so often attributed to the 
Amatis, and which turn up every now and 
then in collections, exhibitions, and sale- 
rooms. 

What the K. ig does, the courtiers will 
imitate—this always has been, and always 
will be—so it is easily supposable that noble 
amateurs in emulation of their chief, had 
tiddles made for them by the royal fiddle- 
makers, emblazoned with their own armorial 
bearings. And this accounts, I think, for 
the many emblazoned fiddles to which I have 
referred. The following are the principal 
painted Amatis I have seen, or of which I 
have had records, until 1891, when I had in 
my hands sn undoubtable Charles IX. 
Amati, apropos of which this article is 
written. 

Antonius and Hieronymus Amati, sons of 
Andreas, undoubtedly succeeded him as 
fiddle-makers to the French Court. Sandys 
and Forstér tell us 3: ‘“ There were some 
instruments made for Henry IV. with the 
names of the brothers and Mons. Cartier (vide 
ante) had one of these, which are of the 
greatest rarity and value, it was dated 1595. 
The model was of the largest size, and the 
purfling of tortoise-shell, the oil-varnish of 
rich golden amber colour, which is one of the 
characteristics of the Amatis. The back was 
decorated with the arms of France and 
Navarre, surrounded by the insignia of the 
orders of Saint Michael and the Saint Esprit 
above the crown of France, with many other 
devices. Whilst working for the court of 
France, however, they nevertheless made 
instruments for other noble patrons, as I have 
pointed out, and the Amati, to which refer- 
ence has already been made as having been 
exhibited in 1872, was one of these, though, 
in the catalogue of that exhibition, it was 
erroneously ascribed to Nicolas Amati. 


To be Continued. 


13. Op. cit.; p. 205, 
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SUPPLEMENT—No. 13. 
HINTS AND HELPS FOR VIOLINISTS. 


BY 
WALLACE SUTCLIFFE. 
(Continued from Supplement No. 12., Vol. 1.) 


Near the commencement of this article the 
advisability of not buying more gut strings 
at one time than will be necessarily required 
in from one to two months’ playing was 
noticed, the reason given being that they 
spoil when kept too long. There is a right 
and wrong way of keeping strings, just as 
there is a right and wrong way of doing 
everything. The preservation of surplus gut 
strings in good condition is best effected by 
keeping them ir an air-tight metal box, 
wrapped up in a piece of oiled silk. This 
keeps them in the same state of perfection as 
received from the dealer, and prevents 
their becoming dry and hard. I do not, 
however, approve of strings being continu- 
ally oiled, ag, if kept, long, it has a tendency 
to rot the strings, rendering them limp and 
lifeless—if I may use the word in connection 
with strings. Many dealers nowadays 
keep their strings actually wet with oil. 
When strings are received in this condition, 
it is best to wipe the oil carefully off, before 
putting them away. G strings should 
always be kept straight—not in a coil, as 
coiling the string often displaces some of the 
layers of wire. One does not usually 
require to have more than one surplus G in 
readiness, and a handy way of keeping it is 
to lay it along the bottom of the fiddle-case. 

When adjusting strings the remark made 
in a previous paragraph, re adjusting from 
the thin ends obtained by cutting the string 
in half, should be borne in mind. The A 
and D strings are adjusted at the tail-piece 
by means of a simple knot, but the E, 
being so much thinner, is generally fixed 
differently, viz. :—Pass the knotted end 
through its allotted hole in the tail-piece, 
bring it out below and up the side, and catch 
the knot under the saddle of the tail-piece. 
The ends in the scroll-box should always 
be twisted and brought up towards the out- 
side, the advantage of this arrangement 
being to place the coils of string encircling 
the peg on that part between the hole in the 
peg and the side of the scroll, making the peg 
quite secure, and, if the pegs fit fairly well, 
almost eritirely preventing any nasty inclina- 
tion to “ slipping.”’ Care should be taken in 
unwinding strings not to twist or make 
notches in them. A bad old-fashioned prac- 
tice still prevails wmongst amateurs, and 
even professional violinists, of leaving and 
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winding the extra length, or lengths, of the 
E string around the scrool, exposed to atmos- 
pheric influences, to become dry and dirty 
and comparatively useless. All extra lengths 
should be cut off and put carefully away 
with the surplus strings, so that they may 
be preserved in good condition. Tuning the 
strings tends to draw the bridge forward ; 
care should be taken to keep the bridge _per- 
fectly perpendicular. The E string should 
never be slackened after playing ; a practice 
indulged in by some, under the delusion that 
the string will thus last longer. It unsettles 
the strings, makes it more difficult to tune 
afterwards, and the tendency is to render 
breakages more frequent rather than less. In 
wholly re-stringing a violin—it is sometimes 
advisable to putan entirely fresh set of strings 
on—do not take all the four strings off at 
once. The sudden total relaxation of ten- 
sion may have an injurious effect upon the 
vibratory capacity of the instrument. Take 
the strings off one at a time, adjusting and 
tuning the vew string before removing a 
second, and so on till the whole set is properly 
adjusted. 


(Lo be continued.) 


GASPARO BERTOLOTTO. 


The life of the violin-maker Gasparo 
Bertolotti, commonly known to the fiddle 
world as Gasparo da Salo, will be published 
by Messrs. Hill about Christmas time. 
Tt will form, we are told, a companion work 
to that delightful book on Maggini which the 
accomplished Mrs. Huggins, wife of the well- 
known astronomer of that name, produced 
some three years ago. As in the case of 
Maggini, entirely fresh information will be 
made known to the world about Gasparo, and 
yet more light thrown upon the origin of the 
violin, but, despite the exhaustive researches 
which have been made, nothing has been 
discovered to bear out the contention that 
the violin was the invention of one man, and 
not, like most other things, brought about by 
gradual evolution. It seems that in this 
series of books the question of illustrations 
has presented very great difficulties, and some 
wonderful experiments have been made in 
photography, and notably in colour, by a 
completely new and very costly process. 
Even photography, however, does not always 
register correctly, although there is a wide- 
spread idea that the camera cannot fail to be 
true. However, neither photography nor any 
other process is at fault when the original 
object of which a picture is to be made is not 
genuine, and in several instances photographs 
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have been taken of spurious violins, although 
this all-important point was not revealed to 
the readers of the work in which these photo- 
graphs appeared. The efforts of one no doubt 
well-meaning writer in this direction have in 
one instance, at any rate, set before the 
public a very amusing failure. In showing a 
photograph of a most characteristic feature of 
Maggini’s work, they unfortunately illustrated 
a portion of the violin which is not genuine, 
and the sound holes, to which particular 
attention is drawn as they are supposed to be 
typical of a certain period of Maggini’s work, 
are quite unlike his. This portion of the 
violin was made by the late J. B. Vuillaume, 
of Paris. I allude to a violin which belonged 
to a Mr. Planel. 


— —- —__ 


LEAVES FROM A PROFESSOR’S DIARY 


By A VIOLINIST. 





I intend to give you and your readers a series of 
short sketches of my personal experiences during a 
stay of over 25 years in England. I am now, of 
course, an old man ; have retired into private life, not 
voluntarily, but simply because I was obliged to make 
room for the younger generation, which, thanks to 
the large teaching establishments, where music is 
dispensed by the yard, is vigorously pushing its way 
to the front. The “ professor ” of yore is out of date, 
everybody must now have his or her musical instruc- 
tion at an academy or a college, which latter estab- 
lishments spring up and frequently disappear again 
like mushrooms. ‘There is, or seems to be, a kind of 
magic in the word “School,” or “College,” or 
“Academy,” and it is not without a certain amount 
of pride that Miss Brown or Miss Jones will make it 
known to the world that she isa student of such and 
such an academy. I will try to be as hulmorous.in my 
proposed series of sketches as I can, although I shall 
not be able to suppress altogether some of the sadder 
experiences which I have made during my long and 
active professional career. : 

* * * 

A good many years ago I was engaged to teach the 
violin in the family of a very wealthy and well-to-do 
butcher, who had an establishment in one of the most 
fashionable quarters in London. There were two 
boys, neither of them a genius, and Iam afraid our 
lessons at times were rather noisy ; at least I not 
unfrequently used to dance about in the room, which 
made the father of the boys appear on the scene, fully 
approving of my conduct, and’ praising me for the 
pains I took in trying to drum the music into their 
heads. I was well paid for the lessons, and 
always to drive up in a hansom, walk through the 
shop, through a crowd of people, upstairs into the 
drawing room, in which you could find almost every 
style of furniture represented, from a magnificent 
mirror and clock, worth perhaps £50, down to a 
common-place knickknack of the value of 6d. One 
day I was told “father” wanted to speak to me, end 
I was ushered into the august presence of the rich 
butcher, who was, however, let it be said to his 
credit, as good and hard-working a business man as 
he was absolutely ignorant of music or art in general. 
“T wants you to go over to Paris for me,” he said, 
putting on a pair of gold eye-glasses, thus giving 
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himself a certain air of importance: “how much 
money do you want to make the journey, staying there 
for two or three days?” I made a somewhat liberal 
allowance for myself, which was readily agreed to. 
Now. I wanted to know what for I was to go to Paris. 
“Are there any ‘ Bill’ fiddles to be had in Paris?” 
I confessed I did not know of such a maker, when one 
of the boys whispered into my ear, “ Pa means Wil- 
liams !” ‘* Oh,” I said,“ you mean Vuillaume !” 
“ That is the chap,” exclaimed the old man joyfully, 
clapping his hands. “I want you to go over to Paris 
and fetch me one of them fiddles, here is the money.” 

tried to explain to my worthy friend that we could 
get a Vuillaume just for the same money in London less 
travelling expenses; but it was no good, I had to go, 
and thus got a not altogether unpleasant holiday of 
three days.. WhenI returned triumphantly, violin, 
bow, case, and other accessories, like rosin and string 
box, &c., underwent a careful examination, and I was 
obliged to produce the original account, all of which, 
of course, were found in perfect order, and a cheque 
was handed me, with many thanks, for the great 
trouble I had taken in the matter. 

* * 


At one time I used to teach in a very rich family in 
Bayswater ; they were Jews, and most liberal terms 
were arranged for the lessons. My pupil was not 
exactly a great light, but otherwise we got on very 
well together. What he lacked in talent he made up 
by practice and hard work. After three months I 
sent in my bill for the quarter, including the music, 
which was charged at half-price, as it is the custom 
in England. On my coming for the next lesson, 
Johnny (who, by-the-bye, had an impediment in his 
speech, as he was unable to pronounce the letter ‘‘s’’), 
told me that “ father had been sho crosh ” (so cross) 
because I had charged half-price for the music, while 
they could get any amount of the music at one-third 
of the price marked on it.. I saw no use in arguing 
the matter, so I preferred to illustrate the right of 
my charge in a manner just as practical as it might 
have been called drastic. I told Johnny to get his 
music himself in future, and I would give him the 
names of the pieces. At the end of the lesson I gave 
him the names ofa book of exercises, which happened 
to be published in the West-end, a piece for violin and 
piano, which was published in the City, and a book of 
duets for two violins, which was published on the 
other side of the Thames. The boy failed to 
get the music for a fortnight, so two lessons 
were practically lost, and we had to repeat 
old music. The excuse was that the butler 
could not be gues in order to get the music, however, 
when I came for the fourth lesson the boy looked at 
me in a somewhat significant manner, saying that 
“father had again been so cross!” On my asking 
why, I was told that the butler had been sent out in 
the morning, that he had been out all day getting the 
music, and that the omnibus, railway, and other 
expenses made the music come to more than what 
I charged in my bill. “Father wants to see 
you!’’ and at the end of the lesson I was ushered 
into his study. A little gray-haired man stood before 
me with a piece of paper, which was my bill, and a 
cheque in his hand. “I want you to get the music 
yourself in future, and you can charge for it what 
the you like!” Saying this, he threw down 
the cheque on the table, asking me to receipt the bill. 
I bowed politely and left. We had no further dis- 
putes, neither on this nor any other point, and 
Johnny remained my pupil for a good many years. 

* * * 





I used at one time to bea great smoker, and had 
the good luck to be engaged for the violin at one of 
the large fashionable educational establishments for 
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young ladies. At the end of the term I was told that 
the lady superintendent wished to speak tome. I 
was received by her with great courtesy, and the 
talents and abilities of my pupils were freely dis- 
cussed. At the end of our interview I was told that 
everybody was very satisfied, but there was only one 
objection, and that was to my smoking. I tried to 
explain that I was not in the habit of smokiug in the 
presence of the young ladies, and that I only smoked 
when I was at home, but my protests were of no 
avail; I was either to give up smoking altogether, or 
else I was to lose the school. Being able to afford the 
latter, I bowed myself out of the room, and I soon 
found another engagement. After about four months 
had elapsed I suddenly received a note from the 
same lady asking me to give her a call, which, of 
course, I did. I was most kindly received; they had 
made some terrible experiences! The first master 
after me had been a German ; he did not smoke, but 
he used to stamp about so vigorously in the drawing 
room that the whole house shook in its foundation. 
They got rid of him, and engaged an English violinist; 
he used to sit for hours next to his pupils taking no 
trouble whatever to correct their faults or mistakes. 
After a while he was dismissed, and a Frenchman 
came to the rescue. This gentleman used to indulge 
in such violent language that it positively shocked 
the young ladies’ ears. ‘‘Would I come back? the 
young ladies would not mind the smoking.’”’ I may 
add that I taught in the school for over 20 years. 
x . * 


(To be continued.) 


REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 

Music : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (v e) very easy ; (e) easy ; (I) fairly 
easy, does not move out of the first position ; (ITI) 
moderately difficult, does not go higher than the third 
position: (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d) 
difficult ; (v d) very difficult: (c) difficulties can be 
overeome only by artists; (v) written for virtuosi 
only, 

We have received the following new publications 
from Messrs, LAupy & Co. :— ; 

Invocation for violin and piano, by F. Borowski, 
will be found a highly effective Morccaw de Salon 
written in the key of D major. There is no necessity 
for the violinist to move out of the first position 
although an occesional shifting into the third 
position may considerably add to the effect. (I.) 

Danse Slave, for piano and violin, by M. Zawadzki 
is one of those characteristic movements which is 
sure to please an audience at a ballad concert, 
Preceded by ashort slow movement the allegro non 
troppo, written in the key of G minor, is full of ver 
and brilliancy. We can confidently recommend the 
piece to its ‘class of players. (V.) 

La Gracieuse for violin and piano, by A. Malkoff, 
written in the key of A minor, is a graceful Mazurka 
movement which reminds one forcibly of the man 
compositions written by the late M. Henri Wieniawski. 
It is sure to command attention as a brilliant and 
effective drawing-room piece. (V.) 

Gavotte for violin and Piano, by 8, Bachrich, also 
in the key of A minor, presents but average 
originality. (III.) 
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From Mr, B, WILLIAMS :— 

Prtit Menuet for violin and piano, by Jan Horn, 
in the key of G@ major, is somewhat Thicontine in 
character and recommends itself to the student by its 
great simplicity. (I.) 


From Messrs, BoswortH & Co, 

Quatre Morceaue for the violin and piano, by Erik 
Meyer-Helmund and Hans Sitt. No. 1, Petite 
Serenade, E major ; No. 2, Chanson @ Amour, @ major ; 
No. 3, Petite Valse Melancolique, F major; No. 4, 
Maschha, deuxvieme Mazurka, E major. These are four 
highly attractive little drawing room pieces of about 
equal merit and difficulty. The Mazurka is certainly 
the most brilliant of the four, and the Serenade reminds 
one nolens volens of Piernet’s effusion bearing the 
same name, (III.—V.) 

Mosaique, 10 pieces for violin and piano, Op. 49, by 
Jené Hubay. No. 1, Souvenir, F major; No. 2, Plaint, 
A flat major; No. 3, Sous les Arbres, D major ; No, 4, 
Priére, © major ; No. 5, Barcarolic, A major. These 
are five attractive drawing room pieces, well calculated 
to please amateurs possessed of the necessary quali- 
fications for their rendering. (III.—V.) : 


From Messrs, PATEY & WILLIS. 

Adagio, for violin and piano, by Mozart. This 
forms No. 7 of a series of classical pieces published 
under the title of “ Library of Classics for Violin and 
Piano,” edited, revised, and fingered by Henry 
Tolhurst. The <dAdagio, which is in the key of D 
major, was originally published as a clarionet solo, - 
and as such it has gained such popularity, that it is 
absolutely unnecessary for us to further extol upon its 
merits, The task of editing, &c., has been well 
accomplished. (III.—V.) 


From Messrs. LACRIER & LAURIER. 

Danse Slave, for -violin and piano, by André La 
Tarche, D minor. This forms No. 1 of three Morccauex de 
Salon. It is a true gipsy dance wild and sparkling in 
character and it recommends itself by its comparative 
easiness. It can be mastered by the average amateur, 
to whom it will prove attractive. (III.) 

From Mr. EDWIN ASHDOWN, Limited. 

Gique for violin and piano, by J. Hoffmann, is an 
excellent teaching piece calculated to improve young 
violinists, giving them greater freedom in bowing, 
A major, (I.) 

Barcarolle, for violin and piano by J. Hoffmann, in 
F major, makes greater claims on the soloist than the 
preceding. It is a veritable Barcarolle in the true 
sense of the word. (III.—V.) 

Three Sketches, for violin and piano, by Henr 
Tolhurst. No.1, Reminiscence, in the key of G major 
is a simple little movement ina slow valse time. (iil ) 

Three Nocturnes, Les Murmures du Rhone, for violin 
and piano, by F. Burgmiiller. No. 1, in A minor. 
No. 2,in F. No. 3,in C. The Nocturnes were origi- 
nally written for the pianoforte, and have in that 
form gained considerable popularity. (III.) 


From Messrs. BREITKOPF & HAERTEL. 

Zuilf leichte Duos (12 easy duets) for two violins, 
Op. 8, by W. H. Henley. These are excellent little 
movements written in the first position, and will be 
found useful for teaching purposes. 


From Herk MAx BRockHAUvs. 

Forty Etudes or Caprices for the violin alone, by 
R. Kreutzer, carefully fingered and edited by J. Dont. 
The text is in both the German and English languages. 
The editor is so well-known as a composer for his 
instrument, that it is almost supererogatory to say 
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that he has accomplished his task in a highly satis- 


factory manner. Many of the passages are fingered 
in such a manner as to considerably facilitate the 
difficulties of the studies, and to many a player they 
will be almost a revelation. 

Subscriber in Cork: We have so many subscribers 
in Cork, that it is impossible for us to single out the 
one who, on October 30th, sent us a blank subscrip- 
tion form with P.O., value 2s. 6d., in one of our 
printed envelopes, both bearing the post mark of 
‘*Cork.” If the subscriber will kindly send his or 
her name to the secretary, he will credit the amount 
to their subscription. 

Mr. F. W. Chanot, of 73, Berners Street, one of our 
most enterprising music publishers, has from the 1st 
November established a branch business at 136, Fifth 
Avenue, New York, U.S., America. We _ heartily 
wish him every success, which in his case, we are 
sure, will be weli deserved. We also draw the atten- 
tion of our readers to the numerical catalogue of the 
“ KMdition Chanot.’”’ which we are now going to run 
through THE VIOLIN TIMEs. It seems to us. that it 
was Guido Papini. who is mainly responsible for the 
existence of the **Chanot Edition,” for he heads the 
list with the first nine compositions which Were 
published under its auspices. ihe edition has now 
assumed such proportions as to become almost indis- 
pensable to every violin player. Every style of music 
can be found in the Edition, from the lightest Salon 
music to the severist classical compositions of a 
Handel, Bach and Beethoven. We must not omit to 
mention Guido Papini’s great violin school, which is 
written in the most practical manner, and we may well 
advise all young students to be guided by this admirable 
work, A pianoforte accompaniment has recently been 
added to the violin part. which was calculated to 
awaken the interest of the student, and to wear off 
to a considerable extent the monotony to the master, 
which is sure to be felt in the case of a beginner. 





Carlo Andreoli, 


\ 
EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 


Upwards of Five Hundred genuine old Italian 


Violins, &c., for Sale. 


Noles lye nt for (Pa ris) New Model 


Vigueron 


Bows, 


Also Importer of the 
Finest Italian Harmonic Strings. 


and Amateur should use Andreoli’s 
They are the 


hest ever produced, and will bear comparison with 


Every Artist 


unrivalled rough Roman Strings. 


any other article of that name sold in England. 
11, SOHO STREET, SOHO SQUARE, 


LONDON, W. 


VIOLIN 





TIMES. SUPPLEMENT. 


FOR SALE. 


Vol. I. “The Strad” bound, guaranteed 
. & 
perfect, price only 15s.; also Vol. I. ‘The 
Violin Times,” handsomely bound in regu- 
J 

lation blue with silver lettering, prices 6s. 6d. 
io) 

post free. Address, Beta, 61, Parsons Green 

Lane, Fulham, London. 

USED AT THE PRINCIPAL COKSERVATOIRES OF 

THE CONTINENT. 


THE “SIVORI” VIOLINS. 
UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION, 

These celebrated Violins are recommended by the 
greatest artistes of the day, as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 

beyond reproach. 


DESCRIPTIVE PRICE LIST FREE ON APPLICATION. 
SOLE AGENT FOR GREAT BRITAIN AND COLONIES, 
J. EDWIN BONN, 


26, HiGH STREET, BRADING, ISLE OF WIGHT. 





BOSWORTH & Co.’s 
NEW VIOLIN PUBLICATIONS. 


HANS SITT. 
Gondoliera 4/- 
Melodie ae 4/- 
Romanesca_§ -.-- sé see 4/- 


“ Without exception the most charming little pieces 
we have come across for some time” (véde Violin 
Times.) 

Wiegenlied .-.- dn ne 3/- 

Gavotte ve vs 3/- 
JENO HUBAY. 

Mosaivug, @ collection of 5 gems, 3/- each 
ALBAN FORSTER. 

Andante Religioso 
CARL SCHRODER. 

Norwegian Melodies (Nordishe Weisen) 

2 books 3/- each. 


BOSWORTH & Co., 
4, BERNERS STREET, W. 


3/- 


ITALIAN VIOLIN and MAGGINI 


(Copy presumably), 
Both excellent instruments in every way, perfect 
playing condition, for Sale; £30 wanted for either. 
Approval against satisfactory reference. 
“CARLO,” care of Secretary of this Paper. 


OR SALE, Fine toned old Italian Violin, copy of 
G.1.0. Paolo Maggini, fecit Brixie, 16. . 
Property of a professional player. Price £18, or 
highest cash offer. Particulars, “ VIOLIN,” care of 


Secretary, Ziv. Violin Times, 
38, WARWICK ROAD, 
EARL’S COURT, LONDON, 8.W- 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER says: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


VIiOUN 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 

FEET renders each String perfect. Clear ring- 

ing tone, clearer pizzicato notes, notes in high 

positions more mellow, greater carrying power, and above all 

every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


ECHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN BONN, M.S.0.1.,M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VioLa, ’CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.L., 
F.0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E ” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Rach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 28., 28, 6d., or 
5s. post free 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 


NEXT SPEOIAL SALE of Fine Violins will take place 
November 23rd, +1894. The usual monthly sale of Violins, 
Violas, Violoncellos, and other Musical Instruments will 
take place on the 27th of November, 1894. Property 
intended for same, or a notification thereof should be sent 
at least ten days prior. 





Mr. E. POLONASKI, 


VIOLINIST, 
Open to Concert Engagements, “ At Homes,” &c. ; 
has Vacancies for tew additional Pupils. 
For terms, &c., please address— 
38, WARWICK ROAD, EARL’s Court, 8.W. 





The sale (increasing) of this solo exceeds that of any 
of our previous publications. 


“GYPSY DANCE” 

(For Violin and Pianv), by André La Tarche. 
A true gypsy dance of wild and sparkling character—very 
effective—does not exceed the third position— can be mastered 
by any ordinary player. Published at 4s. Post free ls. 5d 

Lonpox: Laurier & Laurier, 

28, ST. AUGUSTINE'S ROAD, N.W. 
And of all Music Sellers. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
(Author of “QuEER FIDDLES AND QUEER FIDDLING”). 
Fer Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE Roan, W. 


A few copies of “ Queer Fiddles and Queer Fiddling ” may 
still be had of the Author, post free 64d. 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 
(post free)... ree eee oe Ys, 6d. 

For the Continent and America and 

Foreign Colonies within postal 
union, per annum (post free) os 3s. Od. 


Trade supplied by PALMER & REED, 11, Ludgate Hill, 
E.C., entrance Creed Lane; and EVAN STREACHAN, 
295, Strand, W.C. 


West end Agents: St. Cecin1A Music PUBLISHING 
JOMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. FoucneEr, 54, Mortimer Street, W. 


The Violin Times. 


No. 13. Vou. II. 





Novemser 151, 1894. 





RENE ORTMANS, 


Whose portrait we give this month, was born 


at Fontainebleau (France), on the 4th 
January, 1863. His mother was a native of 
Hamburg, and his father, though born in 
Paris, was of Belgian extraction—hence the 
thoroughly Belgian name of Ortmans. His 
father, who’ was a celebrated landscape 
painter, was very fond of music and was 
fortunate enough to have lessons from the 
great Servais. M. Ortmans, junior, began 
to learn the piano at the early age of 6, but 
after a few years abandoned this instrument 
for the violin, and at first had lessons from a 
local teacher, who, at the end of a year, 
M. Ortmans says, ‘‘ advised my father to let 
me have a first-rate teacher, as his pupil bad 
made such progress.” The boy was then 
placed under the tuition of the well-known 
Italian violinist, Signor Sighicelli, a resident 
of Paris, who used to go to Fontainebleau 
once a week. From the very commencement 
young Ortmans’ aspiration was to become an 
artist, but his father did not wish his son’s 
scholastic education to be interrupted, and 
it was therefore only in 1878, at the age of 
15, that he was taken by his father to Paris 
in order to obtain the advice of M. A. Lefort 
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(now Professor at the Paris Conservatoire), 
who strongly advised M. Ortmans to let him 
prepare his son for the Paris Conservatoire, 
where the youth was adinitted as “ Auditeur” 
in the class of M. Massart, in 1879. There 
he had as fellow students Franz Ondricek, 
Johannes Wolff, Teresina Tua, Hayot (now 
also a Professor at the Paris Conservatoire), 
and many other well-known violinists. <A 
year later, there being still no vacancy for a 
pupil in M. Massart’s class, he entered that of 
M. Maurin, who only died a few months ago, 
and who was not only the best Quartet 
player in France, but in Joachim’s expressed 
opinion, ‘‘the best in the world”; he it 
was who introduced into France the later 
Quartets of Beethoven. M.Crtmans studied 
under him for four years, and, in the second 
year, joined Pasdeloup’s orchestra as first 
violin, and remained until the ‘‘ Concerts 
Populaires ’’ were given up, three years later. 
He happened to be in Fontainebleau at the 
time of Pasdeloup’s death which occurred there 
in August, 1887, and, as one of his personal 
friends, was asked to conduct the orchestra 
at the funeral service. Shortly before leaving 
the Conservatoire, M. Ortmans made the 
acquaintance of Eugene Ysaye in the follow- 
ing manner :—One morning a mutual friend 
took him to Ysaye’s room in the hotel at which 
he was staying; he was requested by Ysaye 
to play to him, but as he was too shy to do 
so, Ysaye jumped out of bed, seized his own 
violin which lay on the table, and played for 
nearly two hours. M. Ysaye made such an 
impression on him that M. Ortmans says he 
can still remember every piec® and the 
manner in which it was rendered. On the 
following day M. Ortmans . recovered his 
confidence and played to the great virtuoso, 
who was most kind and encouraging, and 
even asked him to practise with him as often 
as he liked, and made him work a great deal, 
and the hard time he had with him over 
Paganini’s 1st Concerto is one of M. 
Ortman’s most vivid recollections ; since then 
they have been fast friends. M.Ortmans has 
the strongest admiration for his talent and 
considers him “ the greatest living violinist.” 
In 1884 he came to London with many 
introductions from Gounod, with whom he 
had the honour of being personally acquainted; 
in the spring of 1888 he made his début at 
the Crystal Palace in Max Bruch’s Concerto 
in G minor, and has since played very often 
in London and the provinces. In 1890 he 
was appointed Professor at the London 
Academy of Music, and has just been made 
a Vice-president of the College of Violinists. 


The little time which M. Ortmans can spare 





from his teaching is devoted chiefly to com- 
position. A ‘Traité de Gammes,” two 
Books of Studies, two Concertinos, an Andante 
Religioso, &c., are published by Schotts. 
Laudy & Co. are the publishers of three 
books of Studies which have been chosen 
by the College of Violinists for this year’s 
examinations; also of about a dozen pieces 
for violin with piano accompaniment, The 
more important of M. Ortman’s pieces, how- 
ever,are stillin manuscript. M. Ortmans hasin 
his possession a fine Stradivarius in a perfect 
state of preservation, also a good specimen of 
J. B. Guadagnini’s work, and a most remark- 
able one of Pressenda. M. Ortmans takes 
great interest in the art of violin-making and 
much prefers a good new instrument to a 
third-rate old Italian one. 


CORRESPONDENCE. 

We shall be glad to print suitable letters on matters 
likely to prove attractive to our readers, but will not be 
responsible for opinions expressed under this heading, 
nor can we undertake to return rejected communacations, 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 


COLLEGE OF VIOLINISTS, Liuwtrep. 
To the Editor of Zhe Violin Times. 


Dear Sir, 

Some time ago we became aware that 
the Guild of Violinists, headed by Mr. J. 
Broadhouse, were endeavouring by every 
means to damage the reputation of the 
College of Violinists. Among other methods 
adopted was the truly straightforward and 
chivalrous idea of sending bogus letters to 
those gentlemen who are on our examining 
staff, insinuating that the business part of 
the college was not being properly carried on, 
and with the view, no doubt, of persuading the 
examiners to withdraw; after which they 
would have been asked to give their assist- 
ance to the Guild. 

These bogus letters, which purported to be 
signed by various people and were sent from 
various addresses, have been traced by us to 
Mr. Broadhouse, the Secretary of the Guild 
of Violinists, and were presumably sent with 
the full knowledge and approval of the Guild. 

We complained in general terms of this 
under-handed method of proceeding, and 
were met with a denial and a demand 
that details should be given. We thereupon 
referred to two letters; one purporting to 
have been written by a Mr. Purdom, and the 
other by a Mr. Buckstone. On the 23rd 
October, 1894, Mr. Broadhouse replied in a 
somewhat lengthy letter, giving a flat con- 
tradiction to our assertions that the letters 
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had emanated from himself, and challenging 
us to publish them. 

Before doing so, and in order to place the 
matter beyond the possibility of a doubt, we 
submitted the two bogus letters, and the 
admittedly genuine letter of the 23rd October, 
to Mr. Inglis, the well-known hand-writing 
expert to Her Majesty’s Treasury and to 
Scotland Yard, with the result that our view 
of the matter was completely confirmed. 

May we therefore ask you to publish the 
two bogus letters and Mr. Broadhouse’s 
letter, denying knowledge of the matter 
together with the certificate given by Mr. 
Inglis, copies of which we send herewith, 

Yours truly, 
G. FOUCHER, 
Hon. Sec. 


31st October, 1894. 


To the Editor of Zhe Violin Times. 
DEAR SIR,— 

The unexpected success which the efforts of the 
College of Violinists have achieved has had the result 
of bringing into existence the Guild of Violinists, 
which was formed by two or three gentlemen who 
hoped thereby to obtain a position which they could 
not have on the Board of the College of Violinists, 
and to achieve notoriety for themselves. 

So long as these gentlemen carried out their ideas 
in a straight-forward manner, of course no reasonable 
person could find fault with them, and we wished 
them every success; but, unfortunately (for them- 
selves), they did not achieve such success, and having 
failed to do this by fair means they decided to adopt 
the most undgrhand measures, and hoped that by 
scurrilously abusing the College of Violinists they 
would attract its patrons; and in order to spread this 
abuse as widely as possible a monthly paper was 
actually started, which appears to have this as one of 
its primary objects. But they have now gone even 
further, and we think it right to inform you of these 
facts, and also that these gentlemen are now writing 
and circulating letters written by one of themselves 
in a disguised handwriting, bearing fictitious names, 
and attacking, by insinuations and otherwise, the 
College of Violinists. 

I think you will agree that a more underhand and 
un-English way of conducting the Guild cannot be 
imagined, and that such conduct should not be 
encouraged or supported. : 

I have the honor to remain, dear Sir, 
Very faithfully yours, 
G. FOUCHER. 
Hon. Sec. College of Violinists. 
54, Mortimer Street, 
Regent Street, London, W. 


[ Copy. ] 


32, Umfreville Road, 
Harringay, 20s 
London, N. 
Signor PAPINI, 4th September, 1894. 
Dublin. 
DEAR Sir, 

Seeing your name as President of the College of 
Violinists, I beg to ask whether you are aware of the 
reasons why Mr. J. T. Carrodus and Mr. Johannes 
Wolff gave up their connection with that institution. 


TIMES. il 


I hear that for three years Mr. Carrodus, your prede- 
cessor as President, was never informed of the doings 
of the College, and was never asked to take any part 
in its working beyond attending an examination 
once a year, 

I do not hear very flattering accounts of the way 
the affair is managed, and as I wish to present myself 
at the coming examination, I should be very glad to 
hear from you with any information on the mode in 
which the College’is conducted, and whether you are 
really the acting President, or only the nominal one. 

I am, dear sir, 
Yours truly, 
(Signed) WALTER W. PURDOM. 


| Copy, | 
184, Upper Thames Street, 
London, E.C. 
4th October, 1894, 
Signor PaPinN1, 
Dublin. 
DEAR SIR, 

As I think of joining the College of Violinists, allow 
me to ask if you would kindly give me any informa- 
tion with regard to the internal working of the same, 
as I believe Mr. T. J. Carrodus and Herr Johannes 
Wolff have left the College. Apologising for troubling 
you, 

I am, Dear Sir, 
Yours truly, 
(Signed) GEO. BUCKSTONE. 
{Copy. } 
Teignmouth House, 
North Finchley, N. 
October 28rd, 1894. 

Mr. G. FoucuEr, 

54, Mortimer Street, W. 
SIR, 

I have seen your second circular, and really won- 
der that you are not ashamed to send forth such a 
scandalous production. I observe, however, that 
you have climbed down from an attack upon the 
Guild of Violinists to a personal attack upon me, 
which, as you know, is a tissue of lies from begin- 
ning to end. 

[ am quite aware that this circular was intended to 
be, and is, a gross, wilful, and malicious insult to 
myself, and is probably intended as a bait to catch a 
libel action, in which I have no doubt I should be 
victorious. But I have neither time nor inclination 
for law-suits against a concern which has a paid-up 
capital of £17 10s. 

Your assertion as to letters in a disguised bhand- 
writing, bearing fictitious names, may or may not be 
true, but you know as well as I do that no such 
letters have been traced to me, and I think that such 
Letters exist only in your own imagination. If this is 
not so, and the letters exist, / challenge you to publish 
them, and I may then be able to help you to dis- 
cover the author. At present there is only your bare 
assertion, which weighs nothing with me, as I know 
your record for so many years past, and believe you 
would not hesitate for one moment to say anything 
that would serve your purpose. If you fail to pub- 
lish the letters in question, I shall protect myself 
from your calumnies by publishing this letter, or in 
such other way as I may be advised. 

As to your innuendo that another bogus letter has 
been addressed from a barber's shop in Upper 
Thames-street, I wus not aware that there is any such 
shop in that street. If your statement is true,I do 
not see how it concerns me ; and in any case a bar- 
ber in Upper Thames ,Street may easily be as respect- 





Sas a 
—_ 


See ee a eee 





ae 


SOT 


“> 





SS 


ee 








— 


able as a music-seller in Mortimer Street. Both 
apparently trade in froth. 
Yours obediently 
(Signed) JOHN BROADHOU SE. 
25th October, 1894. 
G. Foucher, Esq., 
54, Mortimer Street, W. 

DEAR Str, 

I have this day compared two letters, 
viz., 32, Umfreville Road, 4th September, 
1894, and 184, Upper Thames Street, 
4/1094, with genuine letters in the hand- 
writing of John Broadhouse, and_ believe 
the first two letters to be in the disguised 
handwriting of the said John Broadhouse. 

Yours truly, 
(Signed) G. §. Ineuis. 

[Handwriting expert to Scotland Yard | 

P.S.—Should this matter go further, I will 
require the documents again, so as to write 
out a report. 

Letter of 4th September, signed in the 
name of W. W. Purdom. Letter of 4/10/94 
signed in the name of Geo. Buckstone. 

The above letters speak for themselves, and require 
no further comment on our part. We publish them 
without the slightest bias one way or the other, and 
must leave it to our readers whether they prefer to 
accept the testimony of Mr. J. Broadhouse to that of 
the handwriting expert to Her Majesty’s Treasury 
and Scotland Yard. The answer we gave in our last 
issue, addressed to the Secretaries of the Guild, was 
not fictitious, as those gentlemen have tried to make 
out, for it was in reply toa letter addressed to one of 
our editors in his editorial capacity, as he has not the 
honour of their acquaintance. We, «eadily comply 
with Mr. J. Broadhouse’s challenge to give full 
publicity to his elegant and most gentlemanly 
effusion to Mr. G. Foucher. The originals of the 
above letters can be inspected by appointment.—- 
Ep. THE VIOLIN TIMEs. 


ANSWERS TO CORRESPONDENTS. 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, S. W. 











aA. C.—Derbyshire : So tar as we know there are no 
scales or arpeggi written for the examination of 
violoncello candidates for either the College of Vio- 
linists or Royal Academy of Music. A book contain- 
ing the same is, however, in preparation; in the 
meantime you will do well to follow the scales 
and exercises given in J. J. F. Dotzauer’s Etudes, Op. 
155. The work is published by Stanley Lucas & Co., 
and is divided into four books, the last of which con- 
tains all that is required to pass the highest grade. 

Miss C_—Liverpool : We are greatly obliged to you 
the kind opinion you express of THE VIOLIN 
TIMES. 

Anwious Amateur: The best thing you can do is to 
peruse carefully some reliable works upon the violin 
as it is really impossible to answer all your questions 
in an explicit manner. The answers may interest 
you, but we are afraid would be of absolutely | no 
interest to the majority of our readers, 
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EF. T.— Northampton: We feel greatly obliged for 
all your kind wishes. 

Clarion—Lecds; Charles Dancla has written three 
easy Duos for Violin and Violoncello, Op. 117, Nos. 1, 
2,and3. They are published by Schott & Co. You 
will also find some easy duets published by Augener 
and Co., to whom you can apply for their catalogue. 
A catalogue of Litolff’s edition may also prove of 
interest to you. 

Subscriber : There has been a maker by name, 
Bartholomew Tassine (not Taffine). Your violin may 
probably be a production of this maker, who worked 
in Venice about 1750. His work is considered some- 
what coarse and the value naturally depends upon the 
state of preservation in which your instrument is. 
His labels run “Opus Bartholomzi Tassini Veneti.” 

Anwious Student: Enharmonic intervals are so 
minute that they practically have no existence. This 
is best illustrated on all key instruments, such as 
the piano. &c. 

J. S. B.-—Staff.: Yes; Devonport’s Elements of 
Music will be sufficient to pass you in your paper 
work for the Associateship of the College of Violinists. 

C. D—Clapham Park: Wieniawski has written 
several Mazurkas for the violin, the more popular of 
which you will find in Augener’s cheap edition ; the 
rest have been published by Messrs. Schott & Co. 

P. P.—Derbyshire : Such a book on phrasing for 
the violin would be of no practical use to you nor to 
any other student. The word see means “dry.” The 
exercise referred to ought to be played near the nut 
of the bow. 

A. BE. V.—Stroud Green: You are quite right in 
considering all our academies and colleges of music 
to be in a sense “ trading companies.” Perhaps those 
who cry the loudest are the worst, and you will do 
well to avoid them. 

Violin ; The initials of F. I. Inst. denote that the 
person placing them after his name holds the proud 
position of Fellow of the Imperial Institute. The 
annual fee attached to this distinction is £2. 

Violinist—Oldham: lLoder'’s Instruction Book is 
quite out of date. We should recommend you to 
take up Papini’s method, play Pleyel’s, Gebauer’s and 
Maza’s Duets, Kayser’s, Kreutzer’s and Fiorillo’s 
Exercises, If you have opportunity to practise with 
the piano, we should recommend you the study of 
Mozart's and Schubert’s Sonatas for Piano and Violin. 

A. R. M.—Lunenbwrg, W.S.: We know of no such 
maker as John Barton, but only of a George Barton, 
who worked for the Thompson’s and other music 
sellers of the day. We expect the statement inside 
the violin that it was made by John Barton is not 
original, especially as Charles and Samuel Thompson 
did not exist in St. Paul’s Churchyard as music-sellers 
at any such date as 1720 or 1730. They were estab- 
lished about 1770. However, whether the violin was’ 
made by John or George Barton, is of no very great 
consequence, as the work of the Bartons is very 
ordinary, and not to be compared with that of such 
a well-known contemporary English maker as Richard 
Duke. It is probably an old English fiddle, worth 
about £5, and with a tone that will never ‘set. the 
Thames on fire ! 

C. BE. H.— Havant : The Index and Title of Volume 
I. of the VIOLIN TIMEs is published together with the 
Cover, which latter is a great acquisition. We found 
a difficulity in issuing title and index with the first 
number of the second volume, on account of the 
postal regulations, which do not permit of a monthly 
paper to be of greater weight than two ounces. You 
will understand that it was impossible to get it ready 
together with the last issue. 


(Several Answers must stand over for want of space.) 
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COLLEGE OF VIOLINISTS. 


ACADFMICAL DEPARTMENT. 


In accordance with a very widely-expressed desire that the Institution should undertake the instruction of students, 
arrangements have now been made by which tuition of the highest class may be obtained upon all the instruments of 
the violin family. The professors, with whom arrangements have been made by the College, for this purpose include 
some of the most eminent teachers of the present day. Students are prepared for the various Examinations of this 
College and for those of other Institutions. 

It will therefore be apparent to the public that the opening of this new department will place the English nation 
on a level with its foreign competitors, the Conservatoires of Paris, Brussels, Leipsic, &c., by thus having a thoroughly 
representative body of teachers, and affording facilities to students of stringed instruments for the attainment of a 
high-class musical education on the most moderate terms, the high standing of the staff of the College ensuring rapid 


progress. LIST OF PROFESSORS. 
VIOLIN. 


BASIL ALTHAUS, Esq., F.C.V. 

J. HAROLD HENRY, Esq., R.A.M., F.C.V. (Leipsic Con- 
servatoire.) 

RENE ORTMANS, Esq. (Paris Conservatoire). 

Gro. PALMER, Esq. (Guildhall School of Music). 

GuIpoO PAPINI, Esq. 


Gro. POWELL, Esq., F.C.V. 

I. B. PozNANnsKI, Esq. (Brussels Conservatoite), 
F. Roru, Esq, F.C.V. 

CARL SCHNEIDER, Esq. (Paris Conservatoire). 
H. Lye..t Tayior, Esq., F.C.V. 

H. Toinurst, Esq. 


GEO. PARKER, Esq. 


H. C. ToNKING, Esq. (Royal Academy of Music, R.1.0.) 
E, POLONASKT, Esq. 


Miss MARGARET BLAKE, F.C.V. 


BASS - 
DA GAMBA - 


VIOLA : 
VIOLONCELLO 


DOUBLE 
VIOLA 


A. WALENN, Esq., B.A.M. 


(CHas. OULD, Esq. 
(L. Rorse, Esq., F.C.V. 
A Lady Superintendent in attendance. 


REGULATIONS. 

The Academical year is divided into three terms, arranged to commence as follows:—Fourth Monday in September, 
second Monday in January, fourth Monday in April. : 

Students are entered at the commencement of a term for the whole term only, or at the commencement of the 
latter half of the term for the half-term. 

Students entering at the halt-term pay half fees. 

There are no entrance fees. 

Students must give at least one month’s notice of their intention to leave the College, 

Students taking works for study must return same. 

No students shall be selected to perform at any concert in connection with the College unless they have been at 
least two terms with the College. 

Students must obey the authorities of the College, and attend punctually at the hour appointed for their lessons. 

A report, signed by the professor having charge of a student, shall, upon application from his parents or guardians, 
be forwarded to them. 

The College is open from ten a.m. till four p.m., Saturdays ten till one. The secretary isin attendance at the College 
for anyone desiring an interview every Tuesday and Friday, at 3.30 p.m. 


TABLE OF FEES. 


The fees payable vary according to the section in which students are appointed to take lessons. 


SeEcTION A. SECTION B. SeEcTION ©. Section D. 

i  * Ze € 2s. d. Ze. @. 

Twelve Lessons of 20 minutes 111 6 2.23 212 6 8 8 0 

Twelve Lessons of 30 minutes . 2¢ @ 212 6 8 8 0 440 
The above fees are for Violin, Viola, Violoncello. Double Bass, and Viola da Gamba. 


Section B. Srction C. SeEcTION D. SEcTION E. 
ae Seer} 2 a 4 £8 d. £8. 4. 


J. P. WAupD, Esq., R.1.0O. 
H, SAINT-GEORGE, Esq. 


SECTION E. 
$e 8. 
440 
6 5 0 


Elements of Music ) 
Harmony 


Counterpoint re, 0 6160: B£@ jo? Oe #2 
Musical History | 
Violin History | 

The above fees are for class tuition. 
All Fees to be paid in advance ; cheques and post-office orders to be made payable to the Secretary, and crossed. 


NOTICES. 

Student’s application forms can be obtained from the Secretary, either personally or by letter. 

The College Library is open to members of the College only. 

Prizes will be awarded at the end of each year to the most deserving student in each section. 

Those desirous of boarding in London can obtain further information in this respect by writing to the Secretary. 

Students who come from a long distance may arrange to have one lesson of 40 or 50 minutes’ duration in place of two 
or three of the shorter lessons. 

Scholarships, Medals and Prizes are awarded. 


ed 
Entry forms can be obtained of The SECRETARY, 54, Mortimer Street, Regent Street, London, W. 
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NOTICE TO 
DEALERS, PROFESSIONALS, TEACHERS,  c. 


If you want to buy at the best and cheapest wholesale 
house in England, treland, Scotland, and Wales, send for my 
New Illustrated Wholesale Catalogue, with about 200 illustra- 
trations, post free to anyone. Splendid —— bag E Strings 
2/-, 3/-, 3.6, to 66 bundle; Accribelles, 2/-, 2/6, 3/6, and ; : 
bundle: A Gut, 2/6, 3'-. 3/6, 4,6, and 6/6 bundle; , 10d., 1/- 
doz., and sterling silver for profe ssional use ! ie .o Grand 
Pete nt Music Stands 2 9 each, 30/- doz. Splendid Violins, 4/6, 
3 6, GRAND, up to £5, See our marvellous Gem Violin, 
pn 30 “. Bridges, 6d., 1/-,and 16doz. Pianos, Organs, and 
every description of Musical Goods, first-class quality only 
kept. Send tor catalogue. You will be surprised. The 
cheapest and the finest Cutter in the United Kingdom is 


RICHARD PEAT, 
MANUFACTURER AND IMPORTER, 
TIBSHELF, NEAR ALFRETON. DERBYSHIRE. . 





Ashdown Edition of Standard Violin Music 


(Violin and Piano) oa 
No. 1 Lyrie Album (5 pieces) 4 a com © 
Diehl Six Gavottes =" «~*~ 
Buremiiller. Three Nocturnes so 1 © 
Heller & Ernst. Les Gages @ Amitié, Rook 1 
(7 pieces) 7 “a @ 
5. Heller & Ernst. Les Gages VAmitie, took 2 
(6 pieces) + oe 
6 Ernst. Morceaux de Salon. 
Kayser. Four Sonatinas. Op 58 


0 
6 
0 


tom ts 


(To be continued). 


EDWIN ASHDOWN, LIMITED, 
HANOVER SQUARE, LONDON. NEW YORK. ONTARIO. 


Laudy & Co.’s Latest Publications for Violin 


and Piano. 

s. a. 

Ten Have, W. —Allegro Brillant. Op. 19... 6 0 

—_—-—__——— —Lied. Op. 2l. No.1. vn 1 0 

—-—_——— Intermezzo. Op. 21. No. 2. t 0 

—— -—— —Capriceio. Op. 24. ies 5 0 

- Sérénade, Op. 26. mee 4 O 

— —— —-Réverie. Op. 27. t 0 
Lastyt Co. » 139 Oxford Street, London. Ww. 


a 
VHE Widow of a Physician, w ith iiesdiatihdaats 
having an elegant house in the best part of 
Brussels, can offer a comfortable home to a Young 
Lady wishing to attend the Conservatoire of Music, 
or perfect herself in the French language. First- 
class references in England and Belgium. Terms 
very moderate. For further particulars, address 


Edicor of this Journal, 38, Warwick Road, Earl's 


Court, London, S.W. 


— No. 1, Violin Times, and “One No. 2, 
(perfectly new), price One Shilling each, free. 
Miss Hall, Guilden Morden, Cambs. 


OLD VIOLINS FOR SALE. 


FIDDLE FANCIERS who call to see me are astonished at 
the number of violins I can show them. That is not all, for 
in addition, they discover that I sell every kind of musical 
instrument (excepting, perhaps, sackbuts and psalteries). 
The great army of violinists who regularly receive my 
monthly catalogue of old violins, have just received in 
addition, a price list of mandolins, banjoes, cheap violins, 
concertinas, melodeons, strings, tutors, guitars, bow hair, etc. 
All goods are carriage paid. Write for my new price list. To 
come back to old violins I have laid in a big stock for the 
coming season. 


Old Address—DYKES, ARCADE, LEEDS. 


TIMES. 


HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Oonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been found in 
the finest productions of the best makers of Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instrnments. 
. 


SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.” —The Times. 

‘* A really noble composition in the best classical 
style.”-—Saturday Reriew. 

‘*A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness."—New Quarterly 
Musical Review. 


Loxpon : BREITKOPF & HARTEL, 
54, Great MARLBOROUGH STREET, Ww. 


John William Owen, 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 
Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Uriginal, 
Superior Method, U eee references. 


WALTER H. MAYSON, 


VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—‘ As fine a Fiddle as ever was 
made in Cremona.” 

Musical Upinion:-* Are pleased to see such perfection in 
an English maker.” 

Sivad :—" He has greatly exalted the English School of 
Vietn making.” 


ay 8. B. ‘WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest quality Italian Strings, Tested Strings 
repared expressly for 8. B. W. (speciality). Bass Bars, Sound 
Posts and Bridges. Repairs of all kinds carefully executed 

on the Premises, at 
YE OLD FIDDLE SHOPPE, 
53, Land’s Lane, Leeds 


(THREE DOORS FROM COMMERCIAL STREET) 
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GEORGE CRASKE, 


VIOLIN MAKER. 


This very remarkable man and great genius 
was better known in the time of N. Mori, 
J. Loder and Paganini, and had then a great 
reputation. But through shutting himself 
up in seclusion for 40 years, people did not 
know where to get his instruments and the 


present generation know nothing of him. 


His Violins, Tenors, Violoncellos and 
Double Basses are the best which have ever 
been seen since the time of Joseph Guarnerius. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE..” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this’ Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
Deansgate, Manchester. 


The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 


Music for Wind Instruments. 
Orchestral Music. 


Music for Pianoforte, Organ and Har- 
monium. 


Books on Music. 
Music for Military Bands. 
Music for String Instruments. 


LarGest Stock IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 


Music Dealer & Publisher, 


HEILBRONN AN, GERMANY. 











Darbey’s Patent Micrometer String Guage. 


WILL REGISTER THE FINEST HAIR. 
For VIOLIN, ‘CELLO, HARP, and all Musical 
STRINGED INSTRUMENTS. 
7/6 IN MOROCCO CASE COMPLETE 7/6 
(With scale and instructions for use). 
Proprietor and Patentee— 


GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 
CREMONA HOUSE, PERRY RD., BRISTOL 


JUINE VIOLIN, Case and Two Bows, for Sale 
David Techler, fecit Romw, Anno Dni. 1,734 
Price £20. 
Address for appointment— 
* VIOLIN,” 23, JERDAN PLACE, 


WALHAM GREEN, 8.W. 


VIOLIN STRINGS. 


20 years’ reputation for durability and tone. Three 
samples (best 3rds E) post free 9d. 


EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polonaski's celebrated Violin Primer, price 2s, net 


WHITELAW’'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
finé quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 

COLOURS 

Pale Amber Yellow. | Orange. Amati. 

Dark Amber Yellow. Orange Red. Pale Ruby. 

Dark Ruddy Brown. Dark Orange Red. Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-. Two bottles, 78: Four bottles, 12/- 

Post Free within the United Kingdom, 
VIOLINS VARNISHED at following Prices: - Varnishing 1 §/- 
Taking off Old Varnish and Re-varnishing, 20s. 


Descriptive Pamphlet Post Free from the Inventor, 


JAMES WHITELAW, 
496, Sr. Georces's Roap, GLasaow; 
OR FROM 
ALPHONSE CARY, Sore Acent, opposite THE Lianary, 
CrapHam, Lonpon, S.W. 
Trade Mark, Pamphlets and Labels are all protected. 
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** EDITION 


TIMES. 


CHANOT.’’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 
All Pieces sent post free on receipt of half-price, unless marked ‘ nett.’ 


IN ORDERING GIVE THE NUMBER in preference to title or composer’s name. 


4 vns. pi., one, two, three 


in the first position. 


NUMERICAL CATALOGUE. 


ABBREVIATIONS. —-Vn., 2 vns., 3 vns., 1 vns., one, two, three and four violins alone respectively; vn. pf , 2 vns. pf,, : 


£, 


Pieces preceded by an asterisk (*) are playable 


and four violins with piano respectively ; ’cello pf., violoncello and piano; vn., ’cello. pf. vio in, 


violoncello and piano; va. pf., violaand piano; pf., piano solo; pf. 4 hds., piano duet ; va., viola alone ; 2 yns., cello, and pf.. 

two violins, violoncello and piano. 

No. 8s. d. No. ites — = ‘s. da 
Papini, Guido 30 Melodie are 3 0 

Duet, Op, 50, 2 Vns 5 0 31 Romance... ... 3 0 

2 - ie ; 5 OO 32 Valse ; esi 8 0 

3 2 ” 5 0 33 Berceuse ... ag ant 5 0 

1 to 3 Same, together ,, jin ne ce 52 8 “BA Petite Gavotte 30 
t Gavotte, Pf. moe = ae oe 4 O 34a) ,, » 2nd Vn. ad lib 0 6 
+ Gavotte, Op. 50, Vn. & Pf. 5 (O S40) ” ” Te nor : 0 6 
G Allegro Cantabile a 6 0 B4(« ¢) on vy Cello & DB ” 1 0 
7 Sérénade Mélancolique sO _ 35 Mazurka... 3.0 

8 Cracovienne . ws mi ae 30 to 35 The Six together. 0 0 

Y Gamutor Scale, showing finger board net 0 ¢ Cave, W. R. 

Fowler, Charles 36 Reverie, ’Cello & Pf. 3.0 

10 Duet, 2 Vns. & Pf. ... 3 0 Si Cavatine, » ” $8 
Papini, Guido - Papini, G. ; 

11 Part L., Yn. School. Op. 57, nett... 4° 0 38 Barcarolle, Op. 53, Vu. & PF. 4 O 

Iu) , , Pf.Ac. , i G0 39 Dans une P rairie ., wa & 8 

11(4)C ie ne t 8 Popular Violin Primer ,, 1 6 10 “ Last Rose of Summer” 2’ Vns. & Pf... 4 0 

12° Part IL. Vn. School as ie 1 0 41 Hope March, 3 Vns. & Pf. > 2 

12(a) , " ae , Pf. Ac. ,, = 6 0 41(a) ,, * ’Cello & DB ad lib. 1 0 

12(/) Part II. of Violin Primer 2» 0 42 Pensée Fugitive, Op. 55, Vn. & Pf. 3.0 

13. Part ILL, Vn.’ School eo L 0 13 Saltarella (Souvenir de Sorrento) 5 0 

13(b)Part IIL. of Violin Primer a4 > 0 Field-Papini 

14 Part IV., Vin. School a 4 0 44 Nocturne in D major, Vn. & Pf.... 5 0 

ll tol4 Vn. School complete, paper _,, 0 6 45 »  inB flat major ,, t 0 
ll to 14 Do. bound cloth 2 0 Papini, G. 
Fowler, Charles Six Themes with Variations. 

1S Pastoral, Vn. &Pf 02. 4 *46 No. lin G major, Op. 59, Vn. & Pf... 3. 0 

D 1 Ch 1 “47 ,, 2in E minor ms “ » 3 0 
ancia, Uharies *48 3inDmajor ,, ss 3 0 

16 La Marseillaise, Vn. & Pf. sie a *46to48 The Three together i e 6 0 

Kreutzer-Papini se "49 No. 4in F major os ” ” 3.0 
\ “PE kg A : 

17 Sonata, Ist Mov., Vn. & Pf. ! Oo 50 » OB A major ” ” ” 3 0 
a a ie 51 ,, 6 im E major a ae oS 3.0 
Corelli-Papini 49 to 51 The Three together _,, ‘ 6 0 

18 Prélude & Gigue, Vn.-& Pf. eS m2. = 52 Gavotte Mignonne, Pf, 3.0 
Papini, G. Veerman, 8. 

19 “Marche Nuptiale, Vn. & Pf. eet oe & © 53 Prelude & Romance, ‘Cello & Pf. 4 0 
Raff Bach-Papini _ 

et , vn & PE 0 54 Gavotte inG minor, Vn. & Pf, ... -- & © 

2 Javatina, Vn. & Pt, eee sins ae . ictor 

21 » ello & Pt, Edit. by Gillet |. 3. 0 _ _ Buziau, Vict 

’ . 55 Tarantelle brillante, Vn. & Pf. io & 
Papini, G. Rameau-Papini 
Eight eagy pieces, Op. 57 bis. 56 Chanson Villageoise, Vn. & Pf. ... x 

22 Ne.1. Theme and Var. Vn. & Pf. a —_ 

*23 No.2, Chanson = a 3 0 . Papin, ©. 1% 
*24 No.3. Cantiléne “ a 3 0 57 Giga, Vn. eee - si we G 
*25 No.4. Romance ee i «= & @ Fowler, Chas. 

26 No.5, Bluette ” ” . 3 0 58 Le Gondolier, Vn. & Pf. ... Pv = ae 

"27 No.6. Conted’Enfant _,, - 3 0 Haydn-Papini 
*28 N e aa A ke ” ” | Tal . ‘ 
es oes | - 59 Serenade, Vn. & Pf, Celload lib, ... 3 0 
*29 to*29 The Eight together, . |. 10 0 Papini, G. 
Dancla, Ch 60 Ballata, three Vns. & Pf.. nae ng a 
ement ‘Cello& DBadlib ws Ss OO 


Le délassement de letude, Op. 50, 60(a) 
Six pieces, Vn. & Pf. | / ; 
To be had of “ Musie Sellers in Europe and the United States of America, or the Publisher, 
W. CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. gee 154, Tremont Street, BOSTON, Mass., and 136, Fifth Avenue, 
NEW YORK, for the United States. 


(To be continued.) 
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